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Mattia Novello (Thiene, 1985) explores the relationship between matter and time,
permanence and dissolution. Using colored ice on canvas, the artist captures the process of
transformation, visually expressing the fragility and beauty of becoming—metaphors for .

time and the precariousness of existence. In the works created for ExtrArtis, Novello evokes
a dialogue between light and abyss, memory and rebirth, where water becomes a poetic?

language and a symbol of inner change. i

In this exhibition, the artist works on memories that do not disappear; but as concept in
which they continue to color emotional consciousness, changing shape, temperature, an?l
intensity as feelings dissolve. Like the ice in Mattia Novello’s works, emotions melt, lose

consistency, and surrender to the gravity of time. Yet, in vanishing, they leave a trace.
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Novello’s practice is based on a gesture both simple and radical: colored ice is left upon th
canvas so that time itself may complete the artwork. The artist relinquishes abselute co
entrusting composition to the process of melting. Matter is consumed, water evaporates
cold disappears. What remains is pigment — a visual memory settled upon the surface, at
once fragile and permanent. |
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In Liquid Memories, painting does not represent memory: it moves through it. Chromati
dissolutions and liquid vibrations become metaphors for what remains when love ends B
never entirely disappears. What survives is its color: fragments of voice, emotional
atmospheres, inner landscapes that continue to inhabit memory long after presence has
dissolved.

Suspended between abyss and light, immersion and re-emergence, Novello’s works evoke

the unstable nature of remembrance itself. Water — central to the artist’s poetics — §

becomes a symbol of consciousness: mutable, profound, and impossible to grasp. Z
h

Perhaps memories are love’s greatest masterpiece: the only thing that still belongs to t
who remain, even after everything has ended, even after the original matter has melted away
like ice.

In this suspended space between evaporation and permanence, Liquid Memories becom
an emotional archive of the visible and the invisible, where every chromatic trace prese
what human beings desperately try to hold onto: the memory of what they once loved.
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